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together with Ati, is yellow-haired. Ati is also the only child
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Fig.36. Screenshot from Gipsy Anne (1920, Dir. Rasmus Breistein):
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Fig.43a and Fig. 43b. Screenshots from Papusza (2013): Wanda Ficowska
(Joanna Niemirska), a peripheral character, asking her husband
if Papusza was in love with him; a ten-second take of Papuz-
sa’s back (Jowita Budnik) after parting with Jerzy Ficowski
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