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ABSTRACT The text represents an excerpt from an intergenerational conversa-
tion in the Mutallat Arabic of Taybe between a 73-year-old grandmother and her
grandson, a student at Tel Aviv University. In the introduction, I describe the loss
of the emphasis on */q/ and the affrication of */k/, highlighting the differences
between the generational varieties of both participants. The variety spoken by
the elders shows interesting pausal forms at the ends of both speech units and
speech turns. The conversation focuses on two traditional themes of rural life in
Palestine, the olive harvest and a wedding celebration.
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This is a passage taken from a long interview conducted by a student from Tel Aviv
University with his grandmother. Over the last two years, Amir Agmal has extensively
recorded family members, all native to the area of Taybe. In his interviews, the old
lifestyle is the focus. Marriage, food and traditional medicine are the most common
topics. In this interaction between Amir and his grandmother, one can notice that
Amir pronounces */q/ as /q/, and only rarely deemphasises it (only twice in this text,
in kulli, ‘tell me’ and in ndukk, ‘we beat’). He also makes an extensive use of /?/,
especially at words’ onset. The use of initial /?/ is quite rare in Traditional Mutallat
Arabic (TMA), with some exceptions (see below: ?ilna ‘to us’). Furthermore, Amir
never uses [C].
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In general, Amir’s pronunciation is thus quite different from that of his grand-
mother. In her speech, a phenomenon quite widely spread among the speakers of
central TMA of her generation is evident, i.e. the use of /k/ for both */g/ and for most
of the occurrences of */k/. Central TMA is characterised, especially among women,
by a very high level of overlap of [k] and [¢]. That is, */k/ is pronounced both [k]
and [€], according to the preference of each speaker, or even in both ways in the
same words by the same speaker, apparently fully interchangeably. Furthermore,
as shown in this text, women pronounce */q/ as the fully deemphasised [K]. As a re-
sult of the entire system of shifts, in the speech of many women of the central
Mutallat, [k] can express both */q/ and */k/, which is the case of Amir’s grandmother,
reported here. In this text, the elderly woman pronounces */k/ as [C] only once, in
hici, the modal adverb ‘so, this way’, where the phoneme /k/ is found in a fronted
environment.

Thus, as this excerpt shows, the phonological profile of central TMA is difficult
to define. The situation of Taybe and the central Mutallat has also been complicated
by the wave of immigration from the coastal villages and, more markedly, cities (es-
pecially Jaffa) after 1948. Amir’s family claims to be native to Taybe and not to have
hosted foreign elements. Nonetheless, the contact with Western varieties could have
caused internal changes even among the local native population. The absence of
the affricate pronunciation of */k/ could also be the outcome of school training that
this woman received before marrying, even though it was restricted to elementary
classes. Despite her age, she may have been influenced by the literary language and
even by contact with Hebrew, which is quite a rare finding among the elderly women
of the Mutallat. Indeed, Amir uses the Hebrew word hitpatxuti ‘evolutionary, devel-
oped’, meaning ‘modern, up-to-date’.

A further interesting phenomenon observable here is the lowering of */i/ in
a pause in TMA, not observed in the speech of Amir and his generation. So, in a pause,
while his grandmother says: tisfa w-sittén... sabfen ‘sixty-nine, seventy-nine’, Amir
says: tisfa w-sittin ‘sixty-nine’. The effect of the pause position is evident in this text
in the word isi, ‘thing’, which is short within speech unit, long at speech unit borders
(isD), and lower at the end of a speech turn (isé). Also the word kbiri, ‘big’ (FSG), is pro-
nounced kbire, with a /the lowering of the final - at speech unit border.

The form lalli, ‘to those who...” is the development of la-illi.

The TMA represented here has the imala of the feminine singular ending as [-a]
in emphatic context, as [-e] and [-i] in other cases, not according to systematic rules.

In the transcription, the vowel length and high represent the actual way in which
the speakers pronounce the sounds. This kind of transcription enables the reader
to notice the difference between the pronounciation of TMA in the younger genera-
tions; in TMA, long vowels within the same word are pronounced long, while young
people pronounce length only in the last long and accented vowel (Amir pronounces
zamamir, instead of zamamir, ‘klaxons’).



The Golden Season of Olive Harvesting and Weddings Without Limousines 299

Text

Interviewer (A): Amir Agmal, age 21, Muslim, born and currently living in Taybe,
BA student at Tel Aviv University in Arabic and Islamic Studies
Speaker (B): Woman, Muslim, age 73, born and currently living in Taybe

A: 1. bima innu ihna bmawsim ‘zzatun ibtiqdari tisrahili fan qatf ‘zzattin bistira bastta?

B: 2. @ bakéna lamma nriah fazzatin zman nifris tiht zzatan sarasif aw naylin
misan wihna nuxrut ‘zzatin, nuxurtu misan ma yitbaftaris. 3. nimsik furraf furras,
wilwahad yugrud wyinzil Sala ssarasifilli fardinha. 4. wtabSan lamma nxallis xilal
innhar bitfabba biswalat wkanu yigamSu find ahli li-annu §indhum sahat ikbire.
5. whunaka ‘nburrit yafni ntalli§ ilaxdar larses lasal willi la-zzit lasal fabin ma
yixalsu mawsim ‘zzatin.

A: 6. whadaka kif nirsafu? fi mafasir saditi lyam.

B: 7. la?bakat tarikit rrasi§ giddan giddan hilwi wbadeéSa ya$ni bida?iyyi. 8. nistaimil
idina iktir habbi habbi, fi nistatmil ya hgar hici fabsar zayy ‘ssuwwan ‘ssgir indukk
fitha aw mdakka mdakka xasab bardu Sabin ma tiftah ilhabbe. 9. wnibka hattin itwas
fthin mayyi willa tstuti winhut ilisi nirsaSu fthin misan ma yiswadis. 10. wbafdeéen
lamma biddna nuxdu nsanfu nista$mil illamiin, nistafmil ilmilah kul hay lfumauar.
1. whadak lazzit yuxdiu falfassara, lfassara... bakat fi fassara fi lbalad kadimi
yuxditha illi yidimna yinsilu fanno nas illi yidimnui fanuss fahussa ya$ni ida §imil
izzatun fasar tanakat xamse lalli damin wxamsi 2ilna.

A: 12. tayyib uxra su?dal. bardu ihna bmwasim afras. sSrahili yumha battalla§ lemuzin

wmarsldis bitlafu wbirkabu. 13. wbastf yafni manadir garibi wfagibi wzamamir

whaflat wdegi wganani bissiyara wyafni isi mutatwir yaSni isi toxnoliugi azyad

HhitbathtitiH xallina nkul fi magal inti baqitis fih. inti nxalakti winta?

14. sant ilxamse warbfen.

15. yafni kulli... ta tgawwazti...

16. tisfa wsitten... sabfen.

17. tisfa, tisfa wsittin. btikdari tisrahili kif kunti titla§i? falimuzin?... bakas limuzin?

18. la. la. wala limuzin wala ise.

19. Srahili Kif xatabti... tgawwazti.

20. hitta ilfarts li findo sayyara wala zini wala ist, thna ayyamha kant... stisin §ind

sidak istisin wftha volsvagin istisin, yatni maf Sa?iliyyi wsafarna fitha. 21. T kanu

marrat ma nitlasis fi lbadli Ibida, ngayyir infassil fustan aw takim rasmi ida ddinya
satawiyyi aw séf mis muhimm w-titlaf fi hada l-fustan misant da trith fala l-util

22. widdahab illi bilabbisha iyya yumit ilxutbe tibka lilit issahra labisto bass lamma

tigi trith sahr ilfasal illi binsammi tislahu nisan ma yisris sirkat itxalli bas ‘ddible

yafni fi idha misan ilisara, wida ilfarts bistuk tabfan hu illi bistik issayyara wbwisal
ilutl, ayyam ma ihna kunna hagzin fi tabariyya kant iddinya sSatawiyye.
15 November 2019
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1. Since we are in the olive picking season, can you explain to me about picking
the olives in a simple way?

2. Yes, when we went to pick olives in the past, we would put mattresses or plastic
sheets under the olive trees because when we harvested the olives, we harvested
them so that they would not scatter. 3. We caught branch after branch, and each
one was picked and fell on the mattresses that we had put (under the trees).
4. And of course, while we were completing the harvesting towards the end of
the daylight hours, the harvest was collected into sacks that people collected at
my family’s house because there they had large yards. 5. And there we would
separate, chose, the olives into two types: the first type is the green olives and
the second type is the black olives, and we put it aside until they would finish the
season of the olive harvesting and that was the way we harvested the olives.

6. And how would you harvest the olives? Because today there are modern
squeezers...

7. No, the method of harvesting was very, very beautiful, and also simple. 8. We
used our hands a lot, pit by pit, for this we did use stones, this like, pointed, like
small narrow, narrow stones and also wood, leaves, until the pit split into two
parts. 9. We took buckets with plenty of water or whatever else and we put the
harvest in there so that it did not turn into black. 10. And then, when we wanted
to, we put it into jars using lemon, we used the salt, and everything. 11. And so we
took the olives to the press, the press. There was a press in the old country, a old
one. Some trusted people took the olives there for fifty percent, for example if
the olives would give ten tanks [of oil], five were for them and five for us.

12. Okay! Another question. Today we are also in the wedding season. Today I see
people traveling and riding limousines and Mercedeses. 13. I see wonderful and
strange visions, klaxons and parties and DJs and songs in the cars, i.e. something
more modern, technological and developed, let’s say, in a way that you haven’t
experienced. In what year were you born?

14. In forty-five.

15. So, tell me... until you married...

16. Sixty-nine, seventy-nine.

17. Nine, sixty-nine. Can you tell me how you went out to the wedding party? In
a limousine? There was no limousine...

18. No, no. No limousine at all.

19. Tell me how you got engaged and married.

20. And even the groom who had a car would not decorate it and not do all kinds
of things. Back then, there was a car in your grandfather’s family, a Volkswagen
station wagon, and we used to travel in it. 21. And we (the brides) did not always
appear in a white suit, we used to go to the seamstress to have a dress or a suit
made, no matter if it was summer or winter, and we would go to the hotel in
that dress and not a white suit. 22. And the gold he had given her the day of
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the engagement, she would keep wearing the evening of the party, but when
she would go on the honeymoon, as we call it, she would take it off, so that it
wouldn’t get stolen. She would leave only the ring on her hand, as a sign, and if
the groom drives, then he is the one who drives the car to the hotel. Back then,
we were guests in Tiberias and the season was cold.
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