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glass.

Jörn Lang 1998–2004: Degree in Classical Archaeology, Ancient History and Ethnol
ogy at the Universities of Cologne and Turin. 2003–2005: Degree in Papyrology, 
Epigraphy and Ancient Numismatics. 2006–2008: DAAD scholarship and gradu-
ate scholarship from the University of Cologne. 2009: PhD in Classical Archaeology 
in Cologne (awarded the Offermann-Hergarten Prize of the Faculty of Philosophy 
in 2013). 2009/10: Traveling fellowship from the German Archaeological Institute. 
2010–2011: Research assistant at the Faculty of Philosophy, University of Cologne, 
and at the International Centre Morphomata. Since 2011: Research assistant at the 
University of Leipzig, Classical Archaeology. 2019/2020: Fellow at the International 
Centre Morphomata. Since October 2022: Curator of the Museum of Ancient Art, 
University of Leipzig. Research interests: Ancient domestic life; glyptic; antiquarian-
ism; reception and appropriation of antiquity; figure and ornament in Ancient Art.

Rebecca Müller is Professor of Medieval Art History at Heidelberg University. 
Her research interests include the reception of antiquity in the Middle Ages, medi-
eval concepts of the artist (co-editor of Vom Wort zur Kunst: Künstlerzeugnisse vom 
frühen Mittelalter bis zur Gegenwart, 2020) and the relationships between material, 
technique, image and text (co-editor of Die Bronze, der Tod und die Erinnerung: das 
Grabmal des Wolfhard von Roth im Augsburger Dom, 2020) as well as objects and art-
ists within transcultural dynamics (co-editor of Genoa and Venice Overseas. People, 
Power and Art, 13th to 16th century, in prep.). Her research also encompasses the 
study of fifteenth-century painting workshops, with a particular focus on Venice 
(Die Vivarini: Bildproduktion in Venedig 1440 bis 1505, 2023).

Mandy Telle studied Art History and History at the Freie Universität Berlin and 
the University of Warwick, with a research stay in Venice. She specialized in the 
staging and function of Medieval reliquaries, especially goldsmiths’ works; and the 
image politics of the Medici in Florence. At the University of Heidelberg, she was a 
research assistant at the CRC 933 “Material Text Cultures” in the sub-project “The 
Presence of the Artist. Medieval artifacts with artist’s signatures” and began her 
doctoral thesis that examines signatures on goldsmiths’ works. Currently, she is an 
educator at the documentation center “Displacement, Expulsion, Reconciliation” 
in Berlin.




